Programme Note

Elegy on Sudden Loss

The elegy was written for all who have been unexpectedly taken, but unlike most other elegies, this work is very much for those left grappling with the devastatingly raw disconnect of loved ones being torn from the weaver’s loom seemingly before their time. 
The overwhelming suffocation of abject grief, the severing of the physical connection; often made worse by not being able to say farewell in the diminishing hours, and the alienating effects of being forced into remote mourning, make it all the more impossible to accept.
The first violin’s opening motif stands derelict as the cellos enter with a non-imitative sigh. As the other strings join, their independent lines compound the unsettled tension until the writhing inner parts eventually come into alignment with a punctuated chord that rounds off the introductory episode.
The harmonic support is pared down to an exposed perfect fourth in the second violins and violas; the remnant of a second inversion minor chord, which is further thinned out until the very hair of the bow can be heard. In a moment of solemnity, time is allowed to stand still before the violoncellos gently emerge with their elegiac paean to lives lived. 
The upper strings open out to a broad passage of confined anguish underscored by an existential unanimity in the viola’s line - the undertone of pain beneath the surface of the music. 
The violins lead a gradual ascent to arrive at a radiant chordal pylon, which permits a glimmer of hope to peek through. This more optimistic music descends sequentially as we are reminded that the situation has not been remedied, merely brought to silence by a false ending. 
At the halfway point in the piece, an extended build-up marked “appassionato” reintroduces the class of material heard in the opening.  As more strings enter with angular sighing gestures, the pressure builds incrementally, ‘poco a poco’.  This choreographed tension and release in the harmonic language drives the music forward through the trauma until a point of submission required by teleological design is achieved. This is marked by landing on a broadly scored appoggiatura that releases much of the compounded unease. 
The bass peels away to reveal disembodied upper strings, their serenity set against an intense cello line. A quickening of the pace carries the material forwards to the culmination of the work.
An emphatic interjection in the upper strings, further articulated by espressivo lower strings, creates a deluge of thickening anger which attempts to mask a cry from the heart in the night.
As we try to reason with the dawning realisation of our loss the music becomes calmer.  Although the foundational disquiet of the low contrabasses under-cushions the unresolvable, a strong sense of the continuity of life pervades in the upper strings. 
The elegy does not offer platitudes, instead it poses a challenge to confront loss through an invitation to enter into the emotion of heartache with a degree of acceptance.
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